Classical Japanese poetry is almost always created in seven-and-five-syllable rhythm.  For an example, Haiku and Senryu are formed by five-seven-five. 

 When the Japanese tried to use a different meter in the past, they did not feel comfortable.  When they read poems aloud, somehow, the seven-and-five-syllable meter became the most suitable rhythm to them.  This rhythmic pattern must be something at the fundamental-level of culture, deeply imprinted in the Japanese.  Another way to put it would be; it's part of the Japanese "cultural DNA". 

We would like to present one of the most well-known songs in Japan, “Hana,” which was composed by Taki Rentaro with poem by Takeshima Hagoromo in 1900.  In Japan, it has been a  requirement to learn this song for over one hundred years since then. 

The song title, “Hana,” means, ”the flowers,” yet this time, it means more so of, “cherry blossoms.”   The song is about the indescribable beauty of the scene, miles long rows of cherry blossom trees and other colorful spring flowers along the Sumida River in Tokyo. 

Please welcome Akiyo Ikeda, Chusmin Yoshino and Fumie Uno, who are exchange students from Japan at North High in Wichita.  

「花」    武島羽衣作詞・滝廉太郎作曲 

                春のうららの    隅田川
　　　　のぼりくだりの    船人が
　　　　櫂のしずくも　花と散る 
　　　　ながめを何に　たとうべき

　　　　見ずやあけぼの　露あびて
　　　　われにもの言う　桜木を 
　　　　見ずや夕ぐれ　手をのべて 
　　　　われさしまねく　青柳を
　　　　
　　　　錦おりなす　長堤に
　　　　くるればのぼる　おぼろ月
　　　　げに一刻も　千金の
　　　　ながめを何に　たとうべき
